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JOE BIEL

ClaytoN CAMPRELL

THE maork of the pencil, the warmth of the poper, the lield of while space; these quolities
have been dear 1o the heart of arlists since charceal and parchment came into baing, They
ore the same guelifies that offroct los Angeles orist Joe Bigl. Since 2000, Biel hos devoled
his time: to crofting o large number of culstanding pencil drawings. This Juby they will be on
view ot Golf ond Rosenthol in Mew York.

There is something truly comforling about making marks on papsr, It is elemental,
fomiliar and it bridges pre-history to the immedicey of cur moment, It is also really cheap,
the costs for matericls low. Anyone can find poper ond pencil, or o marker and o wall and
draw their hearts out.

The lineage of fine representational drawing is where Biel instinctively seeks to be
ploced. Drowing, in o contemporary fromework, can meon almost anything. The idea of
‘what is a diawing?’ has been liberally stretched thin by scores of artists, In Biel's case, his
meosure is the estoblished conon of norative works that engoge in storytelling. Spiritual
forebears include Do Vinci, Goye, Ingres, Bellini and Breughel. In each of these Europeon
anists can be found o quality of line ond o special oimospheric environment that mokes their
waork influential to Biel. Drawing becomes mare than nolation; it veers tawards *high art’,
and the objective is complete, finished works that employ sophigicated technigues of pencil




Clockwise hom wop: Promenades, 2005, jumper, 2005, TopHed, 20048, All iroges coubesy: the arfis and Greg Kucera (ollery, Seditls

glozing and combinatians of line, blending and cresshatching. Drawing is an end in iteelf,
There are numerous confempaorary artists who hove token representational drawing to heort.
Vija Celmins ond Mark Tansey immediately come to mind, In log Angeles, Jim Shaw, Tom
Knechie! ond Alex Donis are welkknown prociiioners omong many. They too hove studied
the past, but they are just as likely 1o cite Roben Crumbs as on influence, and are well
informed by current trends in animalion, corooning, and illustolion.

Biel is different from the artists mentioned in thot drawing is his primary means of
expression. His work hos the debris of narrative left in the imoge. Promenade [2005) is o
lorge work that approaches painting in its scole, In o horizontal field, o lorge bog of some
sort is being pulled out of the picture frome. The bog hos broken open, littering the ground
with the detritus of o story that has already been wld. Fragments of culture are stewn abou,
suggesting oll this baggoge is somehow being lelt behind. Biel is depicting things befare or
ofter they hoppen, inciting o parable rather than o representation, He builds his own postic
world, with a limeless mythelogicol quality that becomes his own metophysical signoge.
Biel hos been compored 1o Conodian artist Marcel Dzoma ond the Royal An Lodge,
because of the whimsy and oddity of his imagery. Works such os TopHat, Pistol, Kingdom
and The Naws fram Poems [oll 2006) confirm his interest in the offbeat portrait, Fillad
with psychological Blowback, they deliver very difficult ideas with humour. Biel views his
audience to be o 'museum oudience’, meoning a brooad ronge of people who want to
have an experience. He feels the ant world has foiled to fulfil the funclions it used 1o serve,
which may be disenfranchising a larger public. To this end, Biel has stategicolly come bac
at us with plain old basic skills, pictures that are sincere, direct, sardonic, well crafted and
compelling.

Cravtoed CAMPBELL 1S AN ARTIST AND CLLTURAL COMMENTATOR WHO LIVES AND s M LOS
AMNGEES
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